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Good day,
 
As we gain momentum for the year’s exciting possibilities ahead, 
VAP or rather MyCreative’s Visual Arts Pitch has now evolved to 
Visual Arts Projects giving way to infinite possibilities in MyCreative’s 
quest to enhance and spur on the Malaysian Visual Arts ecosystem. 

Returning with a fresh outlook as Visual Art Projects, VAP maintains its existing 
as a visual arts initiative which now includes projects that promote and support 
local visual arts. Initiated by MyCreative Ventures in 2016, VAP sets out to serve 
as an opportunity to develop talents driving the Malaysian contemporary art 
scene as well as a platform for the industry experts to discover fresh artworks.    

VAP returns for its fourth instalment, this time focusing in further on young 
artists with the potential to venture into the challenging, professional visual 
arts industry. In keeping with its purpose, the competition is an open format to 
encourage the use of various mediums and encourage the beauty of imagination.  

This year, VAP 4 features a compilation of creations by 29 finalists comprising of 
paintings, drawings, photography and installations. The harvest this year is definitely 
a fascinating and thought-provoking one with more than 237 submissions, a 
majority of which plays with a recurring theme of identity, direction, communication 
and community. This from a generation constantly exposed to huge amounts of 
information exchange at a speed like never before. The collection, aptly entitled 
Displacements presents us with an insightful perspective of the world today through 
the eyes of the youth. 

We hope you enjoy VAP 4 as much as we enjoyed our journey in the quest to feature 
the artists and actively seek your continuous support for Malaysian arts.

Riza Saian
Group CEO 
MyCreative Ventures Group 

FOREWORD



VISUAL ART PROJECTS 4 (VAP4), now in its fourth year, was an open application 
for artists between the ages of 18 - 30 years to submit their visual art concepts and 
ideas, in view of the opportunity to present their artworks to wider audiences. Having 
received a total of 237 applications, *29 finalists were selected to participate in the 
VAP4 FINALIST EXHIBITION based on criterias with a forward looking view of finalists 
continuing to create and produce for a sustained in-flow into the visual arts ecosystem. 
The artists selected presents us with concepts and artworks that are influenced by 
contemplation of the country we are living in today, as observed, experienced and 
felt by generations up-and-coming.
 
*Note: 30 finalists were selected, with 1 artist not being able to participate.

VAP



DISPLACEMENT; 
1. “how far out of place an object is”; it is the object’s overall change in position
2. the process of displacing, or the state of being displaced. 

A generation subject to the dynamic acceleration of the Internet, and it’s extended 
peripherals of hyper social networking. The enabling of gargantuas amounts of 
information exchange, and the sophisticated multidisciplinary tools encouraging 
individuals to create, to communicate, and even to escape reality. A world where 
‘local’ does not refer to your own street, city or even the country you live in, but rather 
a living where everywhere is local. 

The artworks within VAP4 FINALIST EXHIBITION are an acknowledgement of current 
times; a calling-out of displacements, subsequent attempts at way-finding, and a hint 
of dismality for the future us. A recognition of lacking; of self-control in relation to 
the virtual-self, of real-world identities, of human-to-human communications. And 
paradoxically, the awareness of a need to constantly present and perform ‘ME’, to 
other Virtual beings, and the consequential emotions of isolation, of needing|wanting 
to withdraw to sanctities or reflections and observations; in hope of grounding daily 
lives. 

In presenting their artistic concepts and narratives, the artists lean toward a more 
open ‘heart-on-sleeve’ approach, with an invitation to close-in on personal sanctities 
of reflections and observations. In their world of perceived digital chaos, a removal 
of barriers and filters in presenting themselves through art-making. An earnest trait, 
which will ideally continue well into the realities of the (art) world.

Sharmin Parameswaran
Curator

EXHIBITION NOTE
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EXHIBITION FINALISTS



NORFATIHAH YUSOF 01

Faith in Diversity

@fatihahphotolab

Visiting numerous Buddhist and Hindu 
temples, I observed the Gods and deities 
of other religions; their characteristics 
and roles in shaping ‘faith’, the beliefs and 
actions of followers. 

In one of the temples, as I was taking 
photos, I was invited by Mrs. Rajeswari, 
an elderly lady, to join a Durga prayer. 
Subsequently welcoming me to join them 
for teh tarik and sweet porridge after their 
prayers. 

In my work Faith in Diversity, I reimagine 
us having faith in unity, and an acceptance 
of diversity.

Photographic image, light sensitive solutions, digital negative on watercolor paper . 
34cm x 39cm each . 2019



@onnzai
THONG YOONG ONN 02

Fifty Balconies
Acrylic on used canvas, cardboard, cloth, flyer, thread, and tree bark . 19cm x 19cm each . 2019

Life on the inside of high-rise tower blocks 
in a city. I look through the balconies of 
each flat and/or apartment; at the people 
and their objects, their situations and 
stories we are living in today.



AHMAD ARIFIN 03

Akrasia & 7 Sins Series
Mixed media . Lust 19cm x 11.5cm x 11.5cm, Pride 25cm x 11.5cm x 11.5cm, Wrath 19cm x 17cm x 11.5cm . 2019

Akrasia (or acrasy) describes a lack of self-control, or the state of acting against one’s 
better judgment. 

People often perceive themselves as acting on their best judgment in a given situation. 
In life, we assume no one willingly does bad things, as the ‘best’ course of action is to 
do good. How then do I determine what ‘I’ did as right or wrong?

Aristotle posits that akrasia occurs as a result of opinion. Opinion is formulated 
mentally in a way that may or may not imitate truth.  Opinion is only incidentally 
aligned with, or opposed to the doing of good. Opinions can be right, and can be 
wrong, or grey for the  areas in between. 

With Akrasia & 7 Sins Series, I depict physical reminders of these 7 sins, further 
incorporating Plato’s concept of the tripartite soul, where every person is defined by 
the logos (mind), the thymos (emotion) and the eros (desire). A hole in each of them 
representing the lacking aspects of the tripartite soul.

@aarifin_amin



BETTY LEONG YI WEN 04

Avoiding
Steel wires . 104cm x 96cm . 2019

There are three symbolic patterns 
in Avoiding. Firstly, there are some 
forefingers pointing in an outward 
direction. Secondly, there are sets of 
hands covering something, and the third 
are a few pairs of running legs. These body 
parts symbolise the behaviours of pushing, 
covering up and running away, a constant 
avoidance of oneself.

@syok.art9696



CHOONG KAH MUN 05

Distorted Memories
Charcoal powder on 300gsm watercolor paper and mp4 video. 42cm x 59.4cm each . 2019

For Distorted Memories, charcoal powder 
is transferred using the silk screening 
method onto the surface of water, with 
a sheet of paper under it. Transitory 
(or unstable) images are formed and 
eventually fixed onto the paper through 
an evaporation process.

The process of evaporation is analogous 
to memory, a gradual fading through 
time, and what we have are only current 
perceived perspectives and truths.

@kahmunart



JACK YONG JIA REN 06

Learning to Love
Giclee print on Photo paper . 61cm x 91.5cm each . 2019

Learning To Love was developed in 
response to the proliferation of imageries 
of ourselves within the hyperconnected 
digital space. Our virtual presence and our 
lives are rapidly enmeshed and subjected 
into virtual new orders, controlled by 
big data intelligence, manipulation and 
censorship.

How much do we have ourselves as our 
identity becomes collective identities; 
networked by engines based on profitable 
margins, connected to never ending neural 
networks, as we move forward to further 
infuse our haptic interactions into codes 
and data that continue to be mined and 
used against us.

@j.y_photo



LEE YOONG YUE 07

What do you mean I say that too much?
Embroidery on cloth . 25cm x 25cm x 4.5cm each . 2019

@cher_leeyy

Everyone has their own way of 
expressing, of ‘saying’. Expressing words 
or phrases repeatedly, a hint towards self-
personalities. Intrigued by personalised 
expressions, I started documenting my 
daily verbal routines, capturing words and 
phrases I constantly use. 

As close friends listed down these words 
and phrases that I tend to use, I captured 
these text onto cloth; a representation of 
words that are currently etched into my 
mind, and my current personality.



EMILY CHOW WEN QI 08

Communicate
Handbells with various ‘bell’ mediums and mirrors . 60cm x 30cm x 20cm each . 2019

How people talk is often affected by the person(s) they are communicating with. 
Sometimes a person can communicate very well, and at other times they are not able 
to. The way we talk is affected by a perceived judgement based on the impression of 
the other; how the other person(s) looks, talks, and presents themselves. 

Am I able to control communication between myself and the other? To talk and 
converse without judgement, and in reverse to not let the other judge onto me?

With Communicate, we are able to select different sounding bells in front of mirrors. 
We get to choose and control what we do, and what we want to hear. Subsequently, 
how we then behave.

@emilychow98



YAP JUN HUN 09

Otherwordly Malaysia
Digital print . 61cm x 92cm each . 2019

This project promotes Malaysia’s culture 
and tourist locations, starting with 
destinations close to my heart. The current 
series of 8 includes Cameron Highlands, 
Ipoh, Kuala Lumpur, Melaka, Penang, Pulau 
Kapas, Pulau Pangkor and Taman Negara.

Otherwordly Malaysia transforms the map 
of these locations into batik-inspired art. 
Malaysian batik, which has its roots from 
different parts of the world, symbolises an 
integration of cultures and traditions. The 
vibrant colours used further represents the 
richness of Malaysia’s combined cultures. 
These maps are a reminder to audiences 
that our land is filled with an abundance 
of people and ways of living, co-existing in 
unity.

@bradyapart



NOOY XIN YEN 10

“To be yourself in a world that is constantly trying to make you something else is the 
greatest accomplishment.” 
Ralph Waldo Emerson.

The How Unique You Are series features my favourite toy as a kid, a yellow rubber 
duck placed behind different glass bottles. The rubber duck gets distorted, a  
representation of the different settings and environments I continuously find myself in.  

This work expresses the dilemma of fitting in with society’s expectations by having to 
alter our behaviours, dependent on situations and the company you keep.

@ethanooyic_acid

How Unique You Are
Smartphone photography on photo paper 
24.5cm x 33cm (4 pieces) 28.5cm x 28.5cm (5 pieces) . 2019



KHAIRUL EHSANI SAPARI 11

You can read, but can you see?
Acrylic on canvas . 61cm x 61cm each . 2019

‘Color blindness’ in sociology science refers to a society that has race-neutral 
governmental policies that reject  discrimination in any form in order to promote the 
goal of racial equality. Citizens of a color blind society ignore the differences between 
each individual. 

In Malaysia, we continue to perpetuate ethnic differences, as seen again with the 
recent issue on Khat and Jawi in education. Personally, I agree that Jawi should be 
taught in school as it forms part of a Malaysian identity. However, the program should 
also not be used to  undermine the importance of other writing systems in this 
country, for example traditional Chinese and Tamil scripts. 

In order to have true social harmony, each culture needs to be respected by the other, 
with differences acknowledged and celebrated. 

@ssoott



NURULFITRIAH AZWANI 12

Against the... 
Oil on canvas . 122cm x 122cm . 2019

Against the… represents a personal womanhood experience; 
the complexity between body, mind and soul. 

I enjoyed creating this detailed pain-staking work to show 
audiences an artist’s experience on the other side of the canvas. 
The endless trial and errors, the late nights before deadlines, the 
choices made and the consequences faced. 

In my art, I’m free to be me; a small lady in the middle of a big 
city,  looking for a place to call home.

@fitriah_roslan



MOHAMAD FIRDAUS 13

HOME ‘THEATRE’ DRAMA
Acrylic and industrial paint on canvas . 170cm x 110cm . 2019

The Baroque period was characterized by an exuberant use of ornamentation and the 
fusion of various techniques to produce dramatic visuals. 

With HOME ‘THEATRE’ DRAMA, I was inspired to draw out the drama in the genres 
of tragedy and comedy to symbolise a personal break-up. 

The cats represent me; the artist, a past lover, a gift to the past. I pour myself into this 
painting, if only to start a new chapter in life. 

Fala Amo, a Portuguese phrase translates to “Say you love me”. Love is a feeling, which 
needs to flower into action. Lest we then hear the words “You are not acting like you 
love me”.

@ausfirdausyusof



CHOONG KAH MUN 14

30 Days of Time reels, One Hour Each, Passing in Seconds 
Black marker on receipt paper . Various sizes. 2019

The rolls of paper in my work are akin to 
film reels which are time based. Every 
stroke or mark on the roll represents a 
second in time; footages relating back to 
movements in life. An awareness of daily 
mental space in pursuit of calmness. This 
work represents my way to challenge the 
perception of time.

@kahmunart



FONG JIA LOK 15

Clone III
Ink and Oil on canvas . 167.64cm x 167.64cm . 2019

Clone (or Copy) Culture, where people 
copy a look & style of personalities seen on 
social media and TV. Leading to a culture 
of us uniformed, looking all the same.

@fongjialok_art



YAU BOON HAN 16

Surrounded 
Colour print on photo paper . 81cm x 92cm . 2019

Globally, space in cities is becoming limited, the lack of  
which  drives up the value and prices of rent and property. 
City dwellers are having to work harder daily, in the hope 
of owning their own space for self or family. Buildings 
continue to be built; high-rises and skyscrapers becoming 
cityscapes, yet dwellers are living in coffin sized spaces.  

I would like to reimagine the city life we are currently living 
in. A space where we allow nature to take over, a place where 
the environment calls for relaxation after our daily busy days at 
work. A space that is mine without owing.

@Jackyz143



MUHAMMAD HAFIZ AZIZI 17

Demi Hidup
Oil on canvas . 122cm x 122cm . 2019

Fasa perubahan taraf kehidupan merupakan idea utama dalam karya ini. Berdasarkan  
idea tersebut pengkarya mengangkat isu berkenaan kehidupan ‘survival’ dalam 
menghadapi era kontemporari ini. Kehidupan ‘survival’ yang di ketengahkan adalah 
memberi gambaran tentang kehidupan berdikari tanpa bergantung harap kepada 
orang lain. 

Bak kata pepatah, ‘berdiri dikakinya sendiri’. Keadaan ini juga turut dirasai serta dialami 
oleh pelbagai peringkat umur. 

Dalam kehidupan, setiap individu tidak bermula di satu garisan yang sama. Masing-
masing mengharungi perjalanan hidup yang berbeza serta matlamat dan impian yang 
berbeza. Keputusan berhak dipilih bagi proses merubah jalan hidup masing-masing.

@azizi_saad



TAN YONG LIN 18
We are constantly moving between hope 
and despair in dealing with our careers, 
families and relationships. The hopeful 
moments do not last, and similarly for the 
moments of despair. How are we to ride 
through despair, and keep hope during 
tough times? 

There are objects which have taken on 
symbols of ‘Hope’, and we continue to pass 
these symbols on through generations 
from one human to another pinning our 
thoughts and emotions onto tangibles. 

In this series, the moon continues to 
represent hope, a reminder for us to look 
beyond darker moments. 

In Search of Hope
Digital photography . 29.7cm x 42cm x 5cm each . 2019

@yongl95



SIN YEE CHIN 19

The Dancer
Acrylic oil and net on canvas . 61cm x 61cm . 2019

The dancer in the picture dances, shaking off societal norms, moving purposefully and 
boldly.

The locks which kept her heart bound have been forcibly broken. Blood shining from  
her wounds.

Her skirt like that of a goldfish’s tail, twirls with a desire and hope of escaping from the 
cage which had locked her in.

The hands which had forced her into submission have been pushed away. She would 
rather bleed than allow herself to be controlled once again.

Society may choose to isolate her, but she will do whatever it takes to be her; the 
light inside the dancer blooms, starting to rejuvenate her previously burdened heart.

@yeechinsin0126



SEE PEI WOEI 20

Bizzare
Mixed medium on canvas . 59.4cm x 42cm . 2019

It’s a mess. I used my non-dominant hand to paint; removing 
restrictions, playing with lines and chalk. Juxtaposed with 
my responsibilities and preoccupation of electric bills, 
price tags, and sticky notes. What I’m trying to bring out 
is people are connected to each other by thought and 
action like an butterfly effect as it influences each other.  
 
Being an adult is to be able to bare the consequences of the 
choices that we make. Sometimes I just need to rest, and stop 
thinking.

@ceruquoise



Where’s My Hay? series
Liquid paper and Acrylic on canvas . 59.5cm x 59.5cm each, and 25.2cm x 25.2cm each. 2019

My works show various gestures of rabbits. A perspective from where I squat down 
to play with them, observing them. My  rabbits tend to snuggle comfortably together. 
I exaggerate and emphasize the textures and movement of their fur, their fluffiness is 
what I am fondest of. 

It takes time and effort to care for rabbits well. As I start to get busy with life, I lose 
time with my rabbits. I decidedly want to try and maintain a bond with my rabbits, 
leading me to the process of making Where’s My Hay? series.

FYI, rabbits do not eat carrots. Instead rabbits eat mainly hay, green veggies and 
pellets. Root vegetables such as carrots should only be fed in small amounts as 
occasional treats.

NOOY XIN YEN 21
@ethanooyic_acid



CHEAH LI LI 22

An old woman sits in the front of an old grocery store, a store left 
behind by her loved ones. Daily she runs the store, conversing 
with owners of neighbouring stores, chatting with customers 
who walk in, feeding wild cats by the roadside. 

Daily she shows us a happy face, and I wonder if this face goes 
on into the night. Even with a store full of goods, does it fill 
the void in a heart. With her, I do feel loneliness and a sense of 
waiting.... What is she waiting for?

The Waiting Soul
Photograph on glossy paper with lustre laminate. 65cm x 42cm . 2018

@freixoul.art



NUR AMIRA HANAFI 23
Leonardo Da Vinci has been a source of inspiration. His works have broken the 
dichotomous nature of art and science, bringing down the boundaries between both 
disciplines. 

Art making is generally about the authority an artist has over his/her chosen subject 
matter, materials and medium. With bio-art the artist’s authority privilege is shared 
with living materials, and in this work, with bacteria. The artwork becomes a ‘power 
struggle’ between artist and bacteria attempting to take control; a questioning of the 
artist’s capacity in determining the aesthetic expression of the artwork. 

In Domination, there are 61 pieces Leonardo portraits, with each portrait unique due 
to different rates of bacterial growth and various factors that affect the physiology 
process of the bacteria.

@mira_hanafi90

Domination
Environmental bacteria, congo red, nutrient agar, petri dish, resin, acrylic board . 
90cm x 52.3cm x 104cm . 2019



VIKO NG ZHIJUN 24

We Frame Us to Live in What We Love
Pencil on paper and latch hook canvas . 30cm x 67cm . 2019

We frame the world we want. The 
landscapes we see, the plants we want 
and the wonderlands we live in. I continue 
to create and frame the way I look at the 
world, and the way I live in it. 

@vikozhijune



LEE YI XIAN 25

Discovering & Facing Myself 
Oil on canvas . 25cm x 35cm (4 pieces) 35cm x 25cm (4 pieces) . 2019

Various situations, different stages, each 
with different pressures and annoyances. 

How do I face problems in a state of 
confusion? How do I discover myself and 
move towards confidence? How do I  step 
into a future self...

@yixiannn_art



NABIHAH ABDUL HAIYEE 26

Sunflower
Paper . 100cm x 100cm x 5cm . 2019

The world we live in holds many secret codes (un)hidden in nature. For a conscious 
and curious mind, so much to be discovered; finding the more we know, the more we 
will not know. 

The sunflower at a glance looks simple. It is perfectly composed with neatly arranged 
seeds, and surrounded by a proportionate number of relatable sized petals, all not too 
big, or not too many. 

Sunflower is a simple study of sunflower phyllotaxy, the arrangement of seeds and 
leaves on a plant stem. With the sunflower, the seeds are arranged in two opposite 
spirals that form a distinctive pattern at the center of the petals. The spiral is also known 
as the ‘Golden Ratio’, which has been derived from the Filbonacci sequence. A case 
where nature in itself relates to both Mathematics and Art, or M-A-N (Mathematics-
Art-Nature).

@nabihaiyee



Her 2018 Diary
Synthetical print on Chinese rice paper and adhesive tape . 119cm x 216cm . 2019

I started Her 2018 Diary documenting 
crumpled dead leaves collected daily 
from the residential taman I live in. To me, 
the dead leaves are tangible evidence of 
growth and decay; a part of ‘Her’ (Mother 
Nature’s) daily diary.

Encountering these symbols of 
impermanence, the crumpled dead leaves 
are collected daily, traced and transferred 
onto Chinese rice paper. Each form 
presents the life and ending of a leave (a 
life); a 365 days diary of leaves.

LAU PIK YOKE 27
@agneslauart



NURAINA SHUHADAH 28

Remembrance II
Handsewn photos and threads on raw canvas . 157cm x 111cm . 2019

I believe that every family is unique and have their own story. I grew up in a broken 
family. My parents divorced when I was three. My siblings and I were then raised 
by a loving single mother. After the divorce, my mother went through multiple 
relationships that did not last. Honestly, I still wonder about having a complete family 
unit, simultaneously dealing with the acceptance of my current situation.

I came across photo albums, containing family photos that I have not seen before. 
Photos of celebratory occasions and  gatherings at various stages of my childhood. 
Looking at these photos, there are differences in my memory against the visuals 
before me. Gaps which lead to a  questioning of my role in the family and the conflicts 
that ensued.

With Remembrances II, I reshape these photographic evidence; reinventing my 
family history, not welcoming of the family conflicts.

@ainasyut



AWANG MOHD ZAKI 29

The Other Face
Metal rods . 94cm x 160cm x 60cm . 2019

The wearing of masks allows for the creation of alternate identities. A disguise for 
intent, reasons and reasoning; a distorted mirror allowing man’s escape from identity 
and reality.

The Other Face references the ‘Hudoq Mask’, derived from Sarawakian culture. Known 
as The Protector of Dayak people, the Mask is usually worn during ritual dances to 
repel disasters at different stages of rice cultivation. These ceremonies are performed 
by village communities and are punctuated by sounds from the rustling of leaves 
on the dancer’s attire, the almost supernatural sounds of the dancer’s laughter, the 
striking of gongs, and the beating of drums. These Masks represent stylised wild 
animals such as wild boars or Hornbill birds, and are associated with good spirits; 
protectors of the earth who ensure fertility and prosperity for the village.

@amzaki_asuhaili



MyCreative Ventures is a government investment arm set up to spur Malaysia’s 
creative industry via strategic and innovative funding in the form of debt or equity 
investments.

MyCreative invests in viable creative businesses with the mission to: 

• Boost the attractiveness of Malaysia’s creative industry measurable by job creation
• Increase gross income from Malaysia’s creative industry to significantly contribute 

to the country’s Gross Domestic Product (GDP)
• Elevate the status of Malaysia’s creative industry via public awareness and social 

impact

MyCreative supports businesses from the following creative pillars:

1. Visual Arts
2. Performing Arts
3. Music
4. Literature
5. Content Creation
6. Fashion
7. Traditional and Cultural Arts
8. Design
9. Culinary Arts
10. Creative Education

ABOUT MYCREATIVE VENTURES
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